AHHOTANUA
paboyeii mporpaMMbl UCHUTIITMHBI
b1.5.16. «cTopust IMTEepaATYPHOI KPUTHKH»
B COCTaBE€ OCHOBHOU MpodeccruoHanbHON 00pa30BaTeIbHOM MPOrPaMMBbI
BBICILIEr0 00pa30BaHUs 110 HAIIPABJIECHUIO [TOJATOTOBKU
45.03.01 ®dusogorug,
HANPaBIEHHOCTH (TIPO(HITH) 00pa30BATEIBHON MPOTPaAMMBbI
«Teopus u MeTOMKa MPENOAaBaHUs PYCCKOTO S3bIKa U JTUTEPATypPhD»

1. Leau ocBoeHNs y4eOHOH TUCHUIIMHBI

1) cdhopmupoBarh y CTYIEHTOB IIEIOCTHOE NPEACTABICHUE OO0 WCTOPHH pPa3BUTHS
PYCCKO#1 InTepaTypHOl KpuTUKH 18 - Havana 21 BB., 00 3Tanax ee HCTOPUIECKOTO PA3BUTHSI;

2) MO3HAKOMHTH CO CIEHU(PHUKONW aHaIM3a, MHTEPIPETALUU U OLUECHKU JHUTEPATyPHBIX
ABIIGHUN PYCCKOM JIMUTEpaTypHOHM KpUTHKE, JaTh [MpEACTaBiIeHHE 00 HCTOPUYECKOM
M3MEHYMBOCTH METOJIOB U IPHUEMOB KPUTHKU;

3) moka3aThb 3HAUEHUE PYCCKOM IUTEpaTypHON KPUTHKW B Pa3BUTHUU JIUTEPATYpHI,
JUTEpaTypoBeieHUs (UICTOPUU U TEOPUH JIUTEPATYPHI);

4) Hay4uTh MPUMEHATH MOJTyYEHHBbIC 3HAHMS AN pelleHus 3a1ad npodecCHOHATbHON
JESITENIbHOCTH.

3apaum:

1) aHanu3 W HHTEepIpeTalys Ha OCHOBE CYILECTBYIOUIMX B JIMTEPATypOBEICHUU
KOHUENIMM M NPUKIATHBIX METOAMK SIBICHUW M IPOLIECCOB, MPOUCXOAAIIUX B PYCCKOHN
JUTEPATYpHOU KPUTHKE C (POPMYJIMPOBKOI apryMEeHTHPOBAHHBIX YMO3AKIOUEHUH U BBIBOJIOB;

2) yCTHOE€, NUCBMEHHOE M BUPTYaJbHOE NPEJICTaBICHHE MAaTEepUaOB COOCTBEHHBIX
HaOJIr01eHUI U UCCIIeI0BaHUH.

3) co3gaHMe pa3IMYHBIX TUIIOB TEKCTOB - YCTHOE BBICTYIUIEHHE, aHHOTAlMs, 0030p,
KOMMEHTapui, pedepar;

4) pa3paboTKa MMPOEKTOB, CBSI3aHHBIX C KPEATUBHOM JESATENbHOCTHIO B PaMKaX KPYXKOB
JETCKOTO ¥ IOHOIIECKOIO TBOPYECTBA; CO3[aHUE CLEHAPUEB MEPONPHUATUH, MOCBSIIEHHBIX
TBOPUYECTBY OT/EIbHBIX MHUCATEIEH.

2. [Inanupyemble pe3yJibTaThbl 0CBOCHHUS 1M CHMIIJIMHBI

2.1. IInanupyembie pe3yabTaTbl OCBOCHHS JUCHUIVIMHBI - KOMIIETCHIUH
BBIIIYyCKHUKOB,  YCTAHOBJICHHble  00pa3oBaTeJIbHbIM  CTAHJAAPTOM €  Y4YeTOM
HANPaBJeHHOCTH  (mpopuiasi) o0pa3oBaTeJbLHOH  NporpaMmbl, olecrne4ynBaloIMe
JAOCTUKEeHH e NJIAHMPYEMbIX pe3y/JbTATOB 0CBOCHHS 00pPa30BaTeIbHOI IPOrpaMMBbl

[Iponiecc  M3y4yeHHs JUCHMIUIMHBI HampaBleH Ha (OpMUPOBaHHE  CIEAYIOIIUX
KOMITETECHIINMN:

—  CHOCOOHOCTBIO AHAJIU3UPOBATH OCHOBHBIE JTalbl M 3aKOHOMEPHOCTH HCTOPHYECKOTO
pa3BuTus oduiecTBa A popmMupoBanus rpaxaanckoi nosuipn (OK-2);

—  CHOCOOHOCTBIO IEMOHCTPHUPOBATh MPEJICTABICHNE 00 NCTOPUH, COBPEMEHHOM COCTOSIHUH H
NEepCHEeKTHBAaX Pa3BUTHUA (PUIOJIOTMM B LIEJIOM U €€ KOHKPETHOW (mpoduibHON) obnacTu
(OIIK-1);

—  CIIOCOOHOCTBIO JIEMOHCTPUPOBATh 3HAHHE OCHOBHBIX MOJIOKEHUH M KOHLEMIUI B 00JIacTH
TEOPUH JIUTEPATYyphl, HWCTOPHH OTEUYECTBEHHOW IUTEpaTyphl (JUTEpaTyp) M MHPOBOM
JUTEpATyphl; TPEICTABICHUE O pPAa3JIMYHbIX KAHpaX JHUTEPATypHBIX M  (POIBKIOPHBIX
tekctoB (OITK-3);

—  CIIOCOOHOCTBIO MPUMEHATH MOJYUYECHHbIE 3HAHUS B 00JaCTH TEOPUU U UCTOPUU OCHOBHOIO



U3Y4aeMOro s3blKa (S3bIKOB) W JIUTEpaTypbl (IUTEparyp), TEOPUH KOMMYHUKALIUH,
GuI0JI0rMYeckoro aHajau3a W UHTEpIpeTalMu TeKCTa B COOCTBEHHOM Hay4HO-
uccienoBarenabckoi aesrenpaoctu (ITK-1);

—  BJIQJICHHEM HaBbIKaMU MOATOTOBKH HAYYHBIX 0030pOB, aHHOTAIUH, COCTaBIeHUs pedepaToB
u  Oubimmorpadpuit  mO  TeMaTMKe  NPOBOJUMBIX  HCCIEIOBAaHUH,  MpHEMaMH
OouOMorpauIecKoro ONUCaHMs; 3HAHUE OCHOBHBIX OHMOJHMOTpapUYECKUX HCTOYHHUKOB H
nouckoBbix cuctem (ITK-3).

B pesyabTare n3yueHusi JMCHMILJIMHBI CTYAEHT J0JIKEH

3HAT.

1) 3aKOHOMEPHOCTH pa3BUTHs JINTEPATYPHO-KPUTHUECKOro mpouecca B Poccun 18-
Hayana 20 BeKa B CONPSDKEHUU C TPAKIAHCKOW HMCTOPUEH M HUCTOPUEH KyJbTYphl HapoOJIOB,
TOBOPSIIMX HA H3Y4aeMOM S3bIKE; 2) OCHOBHBIE BEXM TBOPYECKOW IEATEIBHOCTH BEAYIIMX
KPUTHUKOB TOTO WJIM MHOTO IEPUOJia, OCHOBHBIC TE€UYEHUS M HAIPABICHHS B PYCCKOM KpPHUTHKE,
ACTETUYECKYIO M OOLIECTBEHHYIO MPOOJIEMATHKy Ka)K[JOro 3Tala B €€ pa3BUTHH; 3) OCHOBHBIE
TEH/EHIMM >KaHPOBO-CTHJIEBBIX IIOMCKOB; 4) OCHOBHBIE BEXU TBOPYECKOH JESITEIbHOCTH
BEAYIINX KPUTHUKOB TOTO WJIM WHOTO TeEpuoja crenupudeckue OCOOSHHOCTH KPHUTHUYECKOTO
METO/a OTJENIbHBIX KPUTHKOB.

yMeThb:

1) aHanmu3uMpoBaTh JIUTEPATYPHO-KPUTUYECKUX TEKCTOB (ONpeNeNiTh BIUSHUE METO/a,
KpPUTHKA, KYPHAJIIbHOTO KOHTEKCTa); 2) OPUEHTUPOBATHCA B MCTOYHUKAX PYCCKON KpUTUKH; 3)
CaMOCTOSITENIbHO, MCXOJSl U3 MMEIOLIUXCA TEOPETHKO-TUTEPATypHbIX 3HAHWM, aHaIM3HpPOBATH
JUTEpAaTypHOE IMPOU3BEJEHUE B KOHTEKCTE JIMTEPAaTypHbIX TEeHJAEHUUH osnoxu; 4)
IPOJIEMOHCTPUPOBATh Ha IPAKTUKE BJIAJEHUE KIIOYEBBIMU JIUTEPATYPHO-KPUTHUECKUMHU
MUCbMEHHBIMHA KaHPaMU: aHHOTAlWs, peueH3us, 0030p, pedepar; 5) aHATM3UPOBATH
UMEIOILMECs JIUTePaTypHO-KPUTHUECKUE CYXKICHUS IO TBOPYECTBY HM3y4yaeMbIX IuUcaTenel ¢
BBISIBJIEHMEM COOCTBEHHOHN MO3ULMM; 6) MOJIb30BATbCSl HAYYHOM M CIPABOYHOM JIMTEPaTypOH,
6ubnuorpapuuecKUMM UCTOYHMKAMH M COBPEMEHHBIMU ITOMCKOBBIMM CUCTEMaMU; 7) M3Jaratb
YCTHO M NMUCBMEHHO CBOM BBIBOJBI M HAOIONEHUS IO BOMPOCAM TEOPHH W MCTOPHH PYCCKOU
JUTEPATypHOU KPUTUKH; §) CO3/1aBaTh TEKCThl pa3HOrO THIA (aHHOTAIMsI, KOMMEHTapuii, 0630p
Hay4yHBIX MCTOYHHMKOB, pedepar, CaMOCTOATEIbHBIM aHaJlW3 TEKCTa Ipou3BeneHus); 9)
IIPUMEHSATH [TOJIyYE€HHBIE 3HAHHSI B HAYYHO-MCCIIEA0BATENBCKON U JPYTUX BUAAX ACSITEIbHOCTH.

BJIA/IETh.

OCHOBHBIMHM METOJJaMHM U TpUEMaMM HCCIIEJ0BATENbCKOM M MpPaKTU4eCKoil paboThl B
00JIaCTH PYCCKOW JUTEPATYPHOU KPUTHKH. 4. JODKEH JIEMOHCTPUPOBATH CIOCOOHOCTh W
TOTOBHOCTB: 1) K MpakTHUYECKOMY TPUMEHEHHUIO TNOJYYEHHBIX 3HAaHMW TIpU pELIeHUU
npodeccuoHaNbHBIX 3a7a4; 2) K YCTHOM U MMCbMEHHON KOMMYHUKALIUU.

3. MecTo y4yeOHO# 1ucuuminHbl B cTpykrype OITOIT

Huctunnuna «VcTtopust nuTepaTypHOW KPUTHUKHU» OTHOCHTCS K 0a30BOM YacTH ITUKJIA
JUCLUIUINH bl u sBnsercs o0O0s3aTenbHOM BHE 3aBUCUMOCTH OT HAlpaBIEHHOCTH
o0pa3oBaTeNnbHO MporpaMMsbl, odecreunBaeT (GHOpMHpPOBaHHE Yy OOYHArOIIUXCS KOMIIETEHIUH,
YCTAHOBJICHHBIX 00pa30BaTeIbHBIM CTaHIAPTOM

4. O0mast TPyA0eMKOCTb JMCHHUIIJIMHBI B (POPMBI OTYETHOCTH.

O6wem nuctuiinHsl 4 3.e., 1444., popma OTYETHOCTH — HK3aMEH.
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